


Meet this group of bright and talented women who have come together to bring us the stage show ‘Women Who named the Unnamed: 
Pakistan’s & Local Women Heroes’: Sana Janjua, Hafsah Umar Durrani, Sameena Siddiqui, Hina Imam and Mariam Zohra D. 
Sana is a poet, playwright and performer who works as a psych nurse and pursues her higher education goals, Hafsah is a home-
maker, a Scouts Leader who is interested in performance and martial arts. Sameena is a Muslim from India pursuing her PhD in 
India’s art history, and she’s a compulsive reader, researcher and writer. Hina is a journalist born in Pakistan, raised in Saudi Arabia, 
and studying in Canada as a student of journalism at UBC. Mariam is a vocalist and a multi-disciplinary artist combining music, video, 
drama, painting and poetry. View more on our webpage in ‘creative-content/hosts’
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Sabeen Mahmud was a computer programmer and graphic designer who had a clear 
vision of her world and her own role in it. She taught herself these skills not just to make 
a living but to create public spaces for free expression in a city she saw as chaotic and 
oppressed by a system based in a military industrial complex.

Her vision brought enough support to establish an institution called The Second Floor 
or t2f, combining art and literary presentations with opportunities for vibrant social 
interaction by inculcating secularism, freedom of speech, non-discrimination and equal-
ity. Soon, the surrounding religious and governmental structures began to see this as 
an unwanted activity. Sabeen began to receive death threats from conservative reli-
gion-based outfits in 2013, and later, from the country’s security agencies.

In 2014, Baluch families and activists staged a 3000 mile three-month long march from 
Quetta to Islamabad to protest the over 3000 documented cases of enforced disappear-
ances and extrajudicial killings that had occurred since 2005, and to demand the return 
of their loved ones. Sabeen had organized talks and discussions on this issue since 2011, 
in 2015, she presented an event called ‘Unsilencing Baluchistan – take two’. After the 
event, Sabeen was driving home with her mother when unidentified armed men from 
the para-military agencies fired at the car injuring her mother, and killing Sabeen.

Sabeen was a visionary, informed, articulate, her execution-style killing was a warning 
to other democracy-loving people to stay silent. Indeed, after this, many poets, writers, 
bloggers and teachers were killed, tortured or made to disappear in Pakistan’s cities. 
Yet what Sabeen stood for, did not disappear; her vision, her t2f, her Peace Niche, her 
kindnesses, her humour- all remain and flourish in Karachi and Beyond.

Wishing a Happy Sabeen Day to us all, today and every day.

Sabeen Mahmud 
(1975-2015)

ARTS ACTIVIST 
 POET 

 ORGANIZER

By Fauzia Rafique

T R I B U T E  T O  T H E  B R I L L I A N C E



WO M E N  W H O  N A M E D  T H E  U N N A M E D• 5 •

Fahmid Riaz  
(1946-2018)

POET 
 PUBLISHER 
 ACTIVIST

Excerpts from  
Fahmida Riaz’s profile  

by Sara Kazmi

On November 21, 2018, dedicated political activist, unflinching social critic and revolu-
tionary feminist poet Fahmida Riaz passed away in Lahore, Pakistan. She will forever be 
enshrined in the progressive history of the Indian sub-continent for her lifelong pursuit 
of a poetics of Marxist-feminist dissent, for her matchless contribution to Urdu poetry, 
prose and regional intellectual culture.

She was part of a powerful student movement resisting Ayub Khan’s ban on student 
unions, and published her first book of poetry in 1967, titled ‘Patthar ki Zuban: The 
Tongue of Stone’. Six years would pass before Fahmida Riaz published her explosive 
poems in ‘Badan Darida: The Torn Body’. The book courted enormous controversy when 
it was published. Conventional literary critics decried its exploration of female sexu-
ality and bodily experience as “pornographic.” Regardless of where they stood along 
the ideological spectrum, men — including progressives and Marxists — could only 
muster a thinly veiled contempt for her bold insertion of a feminist subjectivity at the 
center of progressive writing. A self-identified Marxist herself, Fahmida’s work put pres-
sure on radical discourse in the subcontinent, compelling her peers to refine the crude 
resolutions to ‘the woman question’ many male intellectuals were inclined to present.

Counter to the state’s inscription of Pakistani identity through a conflation of Islam and 
Urdu, Fahmida’s analysis takes us to the regional margins and plies through vernacular 
literature to unearth local modes of resistance. Her own use of language in her poetry 
also deliberately subverted the cultural agenda of the Pakistani state, while also avoid-
ing the elitist trap of reifying its place in a nostalgic, Mughal past. For Fahmida, ‘Urdu 
was the language of Kabir and Tulsi, the language of the peasants of UP, CP and Bihar.’

Today, as we are left bereft of her skillful working of the sharp insights of materialist 
feminism into the subtle plays of Urdu verse, let us remember her most for her unfail-
ing commitment to the principles of justice, dignity and equality for oppressed classes 
everywhere.

T R I B U T E  T O  T H E  B R I L L I A N C E
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Asma Jilani Jahangir was the leading Pakistani Human Rights activist, lawyer, feminist 
and a fearless critic of the military interference in civil society and dictatorial role in 
politics.

Asma’s tryst with the authoritarian state began in the year 1971 when she filed a case 
against the government of the Punjab for the release of her father, Malik Ghulam Jilani, 
then a Member of the National Assembly who had been incarcerated for protesting 
against Pakistan’s Army action in East Pakistan, now Bangladesh. This was Asma’s first 
case, she won it, and it became a landmark that was followed by the interim Constitu-
tion of 1972 and by the permanent constitution of 1973. As well, Zulfikar Ali Bhtto, the 
President and Chief Martial law Administrator at the time, had no choice but to remove 
the Martial law because of the judicial pronouncements made in that case.

In 1979, after General Ziaul Haq took power, Asma, her sister Hina Jilani, and other women 
leaders came together to form Human Rights Commission of Pakistan (1987), Women 
Action Forum (WAF), Punjab Women Lawyers Association (PWLA), and AGHS Legal Aid 
Cell (ALAC). These organizations campaigned against the Hudood Ordinances (1979), 
provided free legal assistance to the lower caste/class women fleeing sexual violence, 
domestic abuse or custodial rights.

Asma Jahangir won several international awards and served as a United Nations rap-
porteur on Freedom of religion and was also a trustee at the International Crisis Group.

Today, Asma Jahangir left us with a feminist legacy that teaches us how to willfully refuse 
to be included in a system that is predicated on inequality and violence.

Asma Jahangir 
(1952-2018)

LAWYER 
HUMAN RIGHTS ACTIVIST 

AUTHOR

Excerpts from 
Asma Jahangir’s profile  

by Sameena Siddiqui

T R I B U T E  T O  T H E  B R I L L I A N C E
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Born in 1956 in Karachi, Madeeha Gauhar was an actor, director, playwright and wom-
en’s rights activist who co-founded Ajoka (present day) Theatre. She studied English 
Literature from Kinnaird College Lahore, and later went to England to pursue a degree 
in theatre sciences from University College London.

Madeeha created platforms for human rights activism at a time when General Zia-ul-
Haq’s oppressive, dictatorial regime had blocked all avenues for political expression in 
Pakistan. In 1983, she began Ajoka Theatre... Soon, it built up a reputation for taking up 
bold and topical themes, including the eroding rights of women, the plight of bonded 
labor, minorities facing an assault on their rights, and religious intolerance that had 
been given official patronage.

With censorship in force, Madeeha and her band lived with the fear of arrest, and worse, 
she had to quit her job as lecturer at a girl’s college because her theater activism was 
intolerable to the regime. She was also briefly jailed for demonstrating, along with other 
women activists, against the discriminatory Law of Evidence in 1984.

Ajoka, mainly operating in Urdu language, became one of Pakistan’s foremost theater 
groups with 40 original plays and adaptations to its credit. Madeeha’s play ‘Burqav-
aganza’, a satire on the society, was banned by Pakistan’s parliament and Ajoka was 
threatened with sanctions

Madeeha was nominated for Nobel Peace Prize in 2005, was awarded Prince Claus 
Award in the Netherlands in 2006, the International Theatre Pasta Award in 2007, and 
she received the country’s highest award, Pride of Performance for the revival of Paki-
stani theatre.

Madeeha lost her battle with cancer in April 2018.

Madeeha Gauhar 
(1956-2018)

THEATRE DIRECTOR 
PRODUCER 

ACTOR

Excerpts from 
Madeeha’s profile  

by Hina Imam & Saroop Soofi

T R I B U T E  T O  T H E  B R I L L I A N C E
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Those who know Sarah Suhail know two things about her from the off: she smiles a lot, 
and she can probably help you out. Sarah, born in a family of doctors in Lahore in 1982, 
is a lawyer, teacher, and avid learner who is known among her friends and comrades as 
generous with her time, spirit, and resources. She has been an integral part of feminist, 
queer, and working peoples’ organizing coming out of Lahore in the last 15 years as she 
has lent her great diversity of energies to a number of movements and formations in 
that time.

In 2008, she co-founded Chay Magazine with me, Pakistan’s first known effort to have a 
consistent conversation around sex and sexuality. Around that time she became involved 
with organizing mutual learning and support with queer people and, over a decade on, 
she continues to prove herself instrumental to building autonomy, self-sufficiency, and 
strength among Pakistani queers.

Sarah …is a lawyer of the high court and a member of the Punjab Bar council, yet is 
known mostly for her work in (first private and then) public sector universities as a 
teacher and mentor. Her own undergraduate degrees are in Economics and Law, and 
her masters and PhD are in women’s studies; across all of which she has followed a 
passion for justice.

With feminist comrades, Sarah organized a public conversation between women on 
‘Sexism in leftist and progressive spaces‘, an event that sparked the formation of The 
Feminist Collective (TFC). TFC is an autonomous feminist collective that searches for 
and creates opportunities to intervene constructively to highlight important feminist 
intersections. Simultaneously, she has worked with and learned from the struggles of 
fisherfolk, landless peasants, prisoners, and escaped bonded labourers.

Sarah Suhail

QUEER FEMINIST ACTIVIST

Excerpts from 
‘Building Spaces of Love, 

Acceptance and Compassion 
 for Pakistani Queers’  

by Kyla Pasha

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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Seema Kermani was born in Pakistan in 1951 in the city of Rawalpindi. Her family migrated 
from India following the partition in 1947, and her childhood was spent travelling to and 
from India on a regular basis. … Her decision to pursue the medium of dance was influ-
enced by her politics. During the 1970s, in the Bhutto era, Sheema worked with women 
who were factory workers, helping them to form trade unions and increase awareness 
about their own rights. She founded the Tehrik-e-Niswan as an organization that aimed 
to provide women with basic skills which would allow them to enter the work force.

The 1980s in Pakistan, under General Zia Ul Haq, saw a surge of Islamization,… The state 
became increasingly draconian in its laws, and the performing arts began to be seen as 
inextricably tied to moral degeneration and anti-religious beliefs. Dance, in particular, 
was detested by this new moral order and was banned by the state.

Sheema continued to dance in the Zia era, and for each public performance she had 
to obtain a No Objection Certificate… In 2015, Sheema co-edited a book titled ‘Gender, 
Politics, and Performance Art’.

In 2017, the shrine of Lal Shahbaz Qalandar (a Sufi saint) became the target of a terrorist 
attack, which killed 88 people and left several hundreds injured. … Following the attack, 
Sheema visited the shrine and in her characteristically fearless manner, performed the 
tradition dhamaal, a dance form linked to Sufism and shrine culture.

Sheema Kermani embodies, in her art and in her being, the message of hope.

Sheema Kermani

DANCER 
ACTIVIST 
MENTOR

Excerpts from 
‘Of Dance and Dissent’  

by Mahnoor Kazmi

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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Kishwar Naheed is a feminist Urdu poet and a writer from Pakistan. She has written 
several poetry books. She has also received awards including Sitara-e-Imtiaz for her 
literary contribution towards Urdu literature.

Kishwar Naheed has 12 volumes of her poetry published from both Pakistan and India. 
Her Urdu poetry has also been published in foreign languages all over the world. Her 
famous poem ‘We Sinful Women’ (Urdu: ںیتروع راگہنگ مہ), affectionately referred to as a 
women’s anthem among Pakistani feminists, gave its title to a groundbreaking anthology 
of contemporary Urdu feminist poetry, translated and edited by Rukhsana Ahmad and 
published in London by The Women’s Press in 1991.

Kishwar Naheed has also written eight books for children and has won the prestigious 
UNESCO award for children’s literature. Her love for children is as much as her concern 
for women. She expresses this concern in her poem, Asin Burian We Loko, which is a 
touching focus on the plight of women in the present male-dominated society. Naheed 
has served major positions in various national institutions. She was Director General of 
Pakistan National Council of the Arts before her retirement. She also edited a prestigious 
literary magazine Mahe Naw and founded an organisation Hawwa (Eve) whose goal is to 
help women without an independent income become financially independent through 
cottage industries and selling handicrafts.

Kishwar Naheed has been witness to the struggles and aspirations that Pakistan has 
gone through as a nation. Her written work, spanning for more than four decades, chron-
icles her experiences as a woman writer engaged in the creative and civic arenas, even 
as she has dealt with personal, social, and official backlashes.

Kishwar Naheed

POET 
AUTHOR 

ARTS ADMINISTRATOR

Excerpts from Wikipedia

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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Hina Jilani is one of the most noteworthy and globally known activists in the field of 
human rights and women’s liberation. Born and raised in Pakistan, she has served in 
many roles and continues to fight for the upliftment of the marginalized and oppressed 
in Pakistan and elsewhere.

After completing her training as a lawyer in 1974, and after a number of years of legal 
practice, she was appointed as an Advocate to the High Court of Pakistan in 1981; that 
year, she also co-instituted Pakistan’s first all-women law firm. In 1986, she established 
the first legal aid centre in Lahore. Among one of Hina’s most notable achievements is 
the founding of Pakistan’s Human Rights Commission as well as the Women’s Action 
Forum in 1986. During her remarkable career in law, Hina especially focused on litigation 
related to human rights of women, children, minorities, and prisoners, groups that have 
historically been underrepresented. As well, she is the founder of Dastak, a housing 
facility for women at risk of being targets of honour killing. Dastak not only provides a 
safe place to live, but also helps women achieve education and financial independence.

In 2007, she joined The Elders, ‘a group of independent global leaders working together 
for peace and human rights,’ which was founded by Nelson Mandela. …

She has received multiple awards for her remarkable work…

(Hina with her) family has been subjected to abuse by both government and non-govern-
ment forces and been attacked multiple times; they have been kept under surveillance 
and received death threats. Hina, along with her family members, stood her ground and 
did not give up her fight for a better society.

Hina Jilani

LAWYER 
HUMAN RIGHTS DEFENDER 

ELDER

Excerpts from 
‘Voice of Resistance and Courage’ 

by Asma Sayed

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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WELCOME

Recognize and Celebrate
Surrey Woman of Courage –  

Katheren Szabo

1ST SEQUENCE –  
TRIBUTE TO THE BRILLIANCE

Sabeen Mahmud (1975-2015)
Arts activist/poet/organizer, Karachi PK

Fahmida Riaz (1946-2018)
Poet/publisher/activist, Karachi PK

Asma Jahangir (1952-2018)
Lawyer/human rights activist/author, Lahore PK

Madeeha Gauhar (1956-2018)
Theatre director/producer/actor, Lahore PK

Sarah Suhaily
Lawyer/queer feminist/activist, Lahore PK

2ND SEQUENCE –  
HONOR/CHERISH THE CONTINUITY

Sheema Kermani
Dancer/activist/mentor, Karachi PK

Kishwar Naheed
Poet/author/organizer, Islamabad PK

Hina Jilani
Lawyer/human rights activist, Lahore PK

Huma Safdar
Theatre director/producer/actor, Lahore PK

Mukhtar Mai
Organizer/leader/survivor, Meerwala PK

3RD SEQUENCE –  
CELEBRATE THE (HERE AND) NOW

Sunera Thobani
Scholar/activist/author, Vancouver CA

Surjeet Kalsey
Poet/author/translator, Burnaby CA

Harsha Walia
Author/activist/organizer, Vancouver CA

Darshan Mann
Theatre actor/activist/organizer, Surrey CA

Deanna Reder
Scholar/author/historian, Vancouver CA

SMUDGING CEREMONY

Performed by the members of Cwenengitel Aboriginal 
Society, Surrey CA

P R O G R A M
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ADVISERS

Leela Acharya, Joanne Arnott, Chinmoy Banerjee, 
Heidi Greco, Ranbir Johal, Sara Kazmi,  

Rubya Mehdi, Anne Murphy, Renee Sarojni Saklikar, 
Summer Pervez Sultan

CREATIVE CONTENT COMMITTEE

Mariam Zohra D, Sana Janjua, Ranbir Johal,  
Sara Kazmi, Fauzia Rafique

GUEST AUTHORS

Zoë J. Dagneault (Katheren Szabo)
Parabjot Kaur (Darshan Mann)
Mahnoor Kazmi (Sheema Kermani)
Sara Kazmi (Fahmida Riaz)
Natalie Knight (Harsha Walia)
Rahat Kurd (Sunera Thobani)
Jessica Barratt (Deanna Reder)
Kyla Pasha (Sarah Suhail)
Fauzia Rafique (Sabeen Mahmud)
Faiza Rna (Huma Safdar)
Aamna Rashid (Mukhtar Mai)
Sameena Siddiqui (Asma Jahangir)
Saroop Soofi & Hina Imam (Madeeha Gauhar)
Asma Sayed (Hina Jilani)
Mandeep Wirk (Surjeet Kalsey)

PROGRAM HOSTS

Mariam Zohra D., Hafsah Durrani, Hina Imam,  
Sana Janjua, Sameena Siddiqui

GRAPHIC DESIGNER & MEDIA PRODUCER

Mariam Zohra D.

STAGE CRAFT

Lighting: Sana Janjua
Props & Costumes: Hafsah Durrani
Sound, Audio & Video: Mariam Zohra D.
Stage Management: Jasmeen Virk

VIDEOGRAPHY

Devin Gillan

SCRIPTS, DIRECTION & PRODUCTION

Fauzia Rafique

P R O G R A M
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Painter, actor, director, poet, and founder of Sangat Theatre, Huma Safdar combines 
her many talents to create a people-centric awareness-raising theatre that is steeped 
in Punjabi literature and culture. She has staged classic Punjabi texts such as Heer 
Damodar, Heer Waris Shah, Mirza Saheban; countless modern Punjabi texts including 
‘Alfo Pairni di Vaar’, a six-hour stage play; and, classic and modern poetry presentations. 
She chooses diverse venues in the City, from girls’ schools and colleges to the shrines 
of Sufi saints; from big cities to small towns.

When Huma joined Lahore’s National College of Arts (NCA) in 1981, three things had 
happened: because of the colonial practices of the British and then the local power 
holders, Punjabi language in the Punjab had been relegated to a subservient role in 
favor of the two ‘national’ languages, Urdu and English; Pakistan’s Chief Martial Law 
Administrator (CMLA) had instituted discriminatory laws against women and minorities; 
and, the living conditions of the under-privileged and less-privileged population groups 
had become worse. Huma decided that the cumulative impact of these conditions was 
unacceptable to her. Politicised by the authoritarian nature of the time, she emerged 
from her shell of society-imposed restrictions to showcase her art and her commitment 
to freedom and resistance.

Huma believes that Punjabi is the language of resistance, love, art and the people. Her 
actors sing Punjabi classical revolutionary poetry, dancing and performing plays to a 
variety of audiences including rural and urban workers. Her team of versatile performers 
can act in a variety of arenas and sets, as well as in open air. Sangat Theatre has pre-
sented hundreds of Punjabi plays, and will continue to do so in the foreseeable future.

Huma Safdar

THEATRE DIRECTOR 
PRODUCER 

ACTOR

Excerpts from 
‘The Revolutionary Act of Staging 

Punjabi Literature’  
by Faiza Rna

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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She was born in the village of Meerwala, Muzaffargarh district, in the South West-
ern region of the Punjab. Her family is from the Gujjar tribe, a ‘lower’ caste in the 
tribal system of her village, a place, which like most rural areas in Pakistan, follows 
a strictly demarcated hierarchal caste system. The politics of this system deter-
mines the everyday reality and customs of people upholding structural biases 
as it attempts to hold its power in place, the same politics that uses gendered 
violence against those who threaten it. It was under this that her story came to 
light when news of her attack ordered by this system, and her decision to fight it, 
were brought to public attention.

Following the aftermath of the rape and the legal proceedings, she became an 
advocate for women’s rights and sought to improve conditions within the vil-
lage. She used the money she had received through the settlement of the case 
to construct two schools for girls within her village setting up the Mukhtar Mai 
Girls Model School and established a crisis centre in her own home for women 
subjected to violence to provide them with shelter and legal counselling. She also 
set up the Mukhtar Mai Women’s Welfare Organisation to help support and edu-
cate women and girls. She was invited to numerous talks, both at a national and 
international level and became an important figure in raising awareness of the 
rights of women and in attempting to change the tribunal system borne through 
caste and gendered hierarchies.

She was accredited with the title of Woman of the Year by Glamour magazine in 
2005, and she received Fatima Jinnah gold medal for bravery and courage in the 
same year. In 2006, her autobiography In The Name of Hon-our – A Memoir was 
released and reached number 3 in the best seller list in France. Her story was 
featured internationally in both the news, the media and the arts. It became the 
subject of a book Half the Sky by Nicholas D. Kristof and Sheryl WuDunn, an opera 
Thumbprint, and a documentary Shame by Muhammad Naqvi.

Mukhtar Mai

LEADER 
SURVIVOR 

ORGANIZER

Excerpts from 
‘Reclaiming the Narrative’  

by Aamna Rashid

H O N O R / C H E R I S H  T H E  C O N T I N U I T Y
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AN INTERDISCIPLINARY SCHOLAR, Sunera Thobani is one of the foremost critical femi-
nist thinkers currently working in Canada and around the world, creating new pathways 
for understanding the production of social, political and economic injustice through her 
work as a critical race feminist.

Sunera was born in Tanzania in 1957. After studying in England and the United States, 
she earned her Ph.D. in Sociology at Simon Fraser University in Canada in 1998. In recent 
years her research has included such topics as the War on Terror, the mass killings of 
Muslims in the Indian state of Gujarat in 2002, and the representation of Muslim women 
in Bollywood films. She has been teaching at the University of British Columbia since 
2000, and is currently an associate professor at the Institute for Gender, Race, Sexuality 
and Social Justice, and a co-founder of Researchers and Academics of Colour for Equal-
ity/Equity or R.A.C.E., a ‘non-profit committed to anti-racist, anti-colonial, and feminist 
scholarship and praxis’.

Sunera’s distinguished record as an activist in solidarity with global justice struggles, 
however, deserves particular recognition, for evincing the spirited agility of a com-
passionate intellect. Beginning from a young age (while she was a Master’s student in 
England, she spent a year living and working as a volunteer in occupied Palestine) and 
sustained through her academic career, Sunera aligned herself with the South African 
anti-apartheid struggle, Third World solidarity, and South Asian feminist movements, 
and against nuclear proliferation as a student in the US. But it was not until after she 
moved to Canada and became involved with the National Action Committee on the 
Status of Women, eventually being elected its president in 1993, that her qualifications 
and experience drew the reactionary notice of certain Canadians, including an MP who 
went so far as to question her citizenship status.

Sunera Thobani

SCHOLAR/ACTIVIST/AUTHOR

Excerpts from 
‘Challenging the Colonial 

Overtones of Classic Saviour 
Rhetoric’  

by Rahat Kurd

C E L E B R AT E  T H E  ( H E R E  A N D)  N OW
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SURJEET KALSEY has the unique honor of being the only writer in Canada’s Punjabi Sikh 
community who has produced over the years a sizeable body of woman/migrant-woman 
focused Punjabi literature such as poems, short stories and stage plays, and she has 
also been active in building Punjabi writers community in Vancouver while challenging 
the community’s male dominated environment by speaking up and taking a stand for 
women’s participation, representation and empowerment.

Surjeet’s writings and social activism have been instrumental in both guiding and facil-
itating the ‘institutional completeness’ of the Punjabi-Canadian community… She has 
been an active founding member of the Punjabi Literary Association of Vancouver since 
the early seventies, and she is also a founder of Samaanta (1982), Women’s Sahara Group 
Abbotsford (1996), and Punjabi Literature Society Abbotsford (2008). In 2014, Surjeet 
was the first woman writer to win the University of British Columbia (UBC)’s Writers 
Lifetime Achievement Award for her contributions to the development of Punjabi lit-
erature, Punjabi culture, promotion of Punjabi language as mother tongue in Canada, 
and for introducing mainstream Canada to Punjabi literature through her translations. 
Surjeet edited Contemporary Literature in Translation in 1977, presenting the work of 
24 Punjabi writers,… In 1992, Surjeet published the anthology Glimpses of Twentieth 
Century Punjabi Poetry in English Translation, presenting 55 poets from Punjab and 
its diaspora.

At considerable personal cost, Surjeet continues to speak out about how women are 
silenced in myriad situations. … Surjeet’s writings are based in the reality of women’s 
lives with the intention of empowering women to develop agency over our own lives.

Surjeet Kalsey

POET 
AUTHOR 

TRANSLATOR

Excerpts from 
‘Surjeet Kalsey: The Woman  
Who Continues to Speak Up 

against Patriarchy’  
by Mandeep Wirk
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Harsha Walia is a South Asian activist and writer based in Vancouver, unceded Coast 
Salish territories, British Columbia, Canada. She is known for her organizing work with 
No One Is Illegal, the February 14th Women’s Memorial March Committee, the Downtown 
Eastside Women’s Centre, and several Downtown Eastside housing justice coalitions. 
She has been active in migrant justice, Indigenous solidarity, feminist, anti-racist, and 
anti-capitalist movements for over a decade. Walia is a frequent guest speaker at cam-
puses and conferences across North America and has delivered numerous presentations 
to the United Nations. She is the author of Undoing Border Imperialism (2013) and has 
contributed to over thirty academic journals, anthologies, magazines and newspapers.

Walia has been named one of BC’s top ten left-wing journalists and writers in 2010 by 
The Georgia Straight, one of the most influential South Asians in BC by The Vancouver 
Sun, and “one of Canada’s most brilliant and effective organizers” by Naomi Klein. She 
is also a recipient of the Canadian Center for Policy Alternatives Power of Youth Award 
and Westender’s Best of the City awards in Activism and Change-Making.

Walia was one of over 800 protesters arrested during the G8 and G20 protests in Toronto 
in late June 2010. She faced “extremely serious and fabricated charges,” which were 
withdrawn on June 29, 2010, after which Walia was released from prison.

Along with Alice Kendall and Angela Marie MacDougall, Walia was arrested on October 
4, 2010, a national day of action for missing and murdered Indigenous women and girls, 
after occupying a local Vancouver police station to demand an investigation into the 
death of Ashley Machiskinic. The three detained women were released the following day.

‘Undoing Border Imperialism’ is Walia’s first book, published in 2013 as part of AK Press’ 
Anarchist Intervention Series.

Harsha Walia

AUTHOR 
ACTIVIST 

ORGANIZER

Excerpts from 
Wikipedia
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In most of her plays, Darshan performed leading roles depicting Punjabi woman. In the 
play, Sharbati, Darshan plays the role of a Punjabi woman Sharbati who gets married 
without her consent. When she fails to conceive a baby, she is forced to seduce her 
brother-in-law to have a child. The role of this female character depicts a victim and a 
survivor. Sharbati was a two-and-a-half-hour-long play written by Rana Jung Bahadar, 
directed by Mohan Bagan and produced by Sumat Kendar. In her next play, Ik Kuri Ik 
Supna, Darshan plays the role of a woman who suffers emotional and physical abuse 
at the hands of her husband. She takes the step to heal by seeking professional help. 
Ik Kuri Ik Supna was a forty-five-minuteplay written by Ajmer Rode, directed by Ajmer 
Rode and Bhupinder Dhaliwal, and produced by Sumat Kendar. Darshan played the role 
of a young, married woman with two daughters in the play, Nirlujj. When she becomes 
pregnant with another child, expectations to have a male child rise in her extended 
family. Her husband, is advised to marry his his wife’s sister. Upon hearing this news, the 
wife’s sister commits suicide. Nirlujj was written by Ajmer Rode, directed by Bhupinder 
Dhaliwal and produced by Sumat Kendar.

Working on the stage in the Punjabi-Canadian community carved a pathway for Dar-
shan to connect with her cultural roots, especially Punjabi literature. … Darshan found 
an opportunity to work with the provincial New Democratic Party (NDP), and as the 
Campaign Manager for Penny Priddy, she managed and organized campaign roles and 
duties for the upcoming elections.

Darshan enjoys spending quality time with her son, Rajeev Mangat, daughter-in-law, Tej, 
granddaughters, Reyana and Maya, daughter, Pamela Gill, son-in-law, Ranjit Gill, three 
grandsons, Avani, Ishan, Yashin and granddaughter, Ashni. Darshan spreads positive 
vibes with her friends and continues to support causes that she cares deeply about: 
social justice, human rights, literature, and political.

Darshan Mann

THEATRE ACTOR 
ACTIVIST 

ORGANIZER

Excerpts from 
‘Darshan Mann:  

From Struggles to Success’  
by Parabjot Kaur Singh
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AN ASSOCIATE PROFESSOR in the Departments of First Nations Studies and English at 
Simon Fraser University (SFU), Deanna exemplifies her proud cultural heritage through 
a curriculum of Indigenous popular fiction and Canadian Indigenous literature, focusing 
her own research in that area on the previously unpublished works of other Indigenous 
writers including Vera Manual, James Brady, Maria Campbell, and Alootook Ipellie.

“Canadians have been deprived of impressive, provocative, challenging, and visionary 
writing by Indigenous authors, some who have written before Canada began…My work 
is to bring these authors back into scholarly conversations and public access, while at 
the same time celebrating a new generation of upcoming writers.”

Deanna’s work has therefore continued focus on a gravely neglected Indigenous auto-
biographical record, challenging a widespread cultural disregard of Indigenous literary 
perspectives, and using her voice as a platform on which others’ histories may be heard. 
From one of her earliest co-edited publications in 2010, ‘Troubling Tricksters: Revision-
ing Critical Conversations’ to her most recent from this year – a collection of the works 
of Vera Manuel called ‘Honouring the Strength of Indian Women’, edited with Michelle 
Coupal, Joanne Arnott, and Emalene Manuel – and everything in between (‘Learn, Teach, 
Challenge: Approaching Indigenous Literatures’ (2016), ‘Read, Listen, Tell: Indigenous 
Stories from Turtle Island’), Deanna has helped both Indigenous and non-Indigenous 
Canadians better understand where we come from, and who we are.

In 2015 as well, around the same time that she became the second president of the 
Indigenous Literary Studies Association (which she founded, and where she served on 
the board until 2018), Deanna also became Principal Investigator for a five-year SSHRC 
project titled, The People and the Text: Indigenous Writing in Northern North America 
up to 1992… Not only was she recently named to the Royal Society’s College of New 
Scholars, Artists, and Scientists, but she has also been appointed as Acting Dean of 
Libraries for SFU’s Fall 2019 Semester.

Deanna Reder

SCHOLAR 
AUTHOR 

HISTORIAN

Excerpts from 
‘Deanna Reder: A Giving Voice’ 

by Jessica Barratt

C E L E B R AT E  T H E  ( H E R E  A N D)  N OW



WO M E N  W H O  N A M E D  T H E  U N N A M E D• 21 •

Talia Ahmad
Event Manager
Talia Ahmad works as a Project Coordinator 
with the local government working on enhanc-
ing processes to further community safety. 
She holds a strong interest in Public Policy and 
International Relations. Her deepest passion 
lies in the performing arts and she continues to 
work towards creating inclusive and safe public 
spaces for expression by diaspora women.  

Taskeen Nazir
Seating Coordinator
My name is Taskeen Nazir. Born and raised in 
Dera Ghazi Khan in Punjab, Pakistan, I com-
pleted my two masters degrees in Education 
and Political Science. I am excited to be a part 
of this event. Canada is my new home and 
here I see my future safe, bright and promis-
ing. Salute to the women struggles here, back 
in Pakistan and around the world.

Tiesa Leudy
Reception Table Manager
I’m Tiesa, I am a multimedia artist from Pakistan/
Nigeria/Germany.

Ghalia Mehdi
Booklet Distribution Incharge

Ghazlia Mehdi takes interest in politics, differ-
ent religions and human rights. She is fluent 
in Chinese, Urdu and English. Now studying 
in grade 10 at Seaquam school, she plans to 
study. She volunteers for social activities, and 
she is learning harmonium.

• Encourage the production, sharing and appreciation of art and literature in Surrey and the Greater Vancouver area 
through readings, presentations, publications, workshops and arts activism

• Create supportive platforms for local and visiting writers and artists to share perspectives 
and participate in conversations with members of the local community

• Bring together, through art and literature, Surrey’s diverse communities

• Encourage inclusivity, representation and voice in the arts community

VO L U N T E E R S

Surrey Muse Arts Society (SMAS)



Katheren Szabo is a social innovator, grassroots organizer and advocate for those who 
have survived systemic social, physical and sexual abuse. She is the founder of Cedar 
Bark Poets and co-facilitator of Friends of the Grove. Katheren is a graduate of SFU’s 
Envision Financial Community Leaders Igniting Change program.

Katheren creates whimsical creatures, such as lady bugs and beetles, that magically 
appear around the community. Many families with children thank her and admit to 
having small families of her enchanting critters in their homes and gardens. Katheren 
uses public grants to fund her community engagements and creative projects. When 
there is no funding available, she finds a way to make ends meet. Regardless of the 
challenges, she brings people together and is a lifeline for many who have little positive 
community connection or hope.

Katheren is regularly asked to speak at community engagements across North Amer-
ica. She received a standing ovation at the Tamarack Institute’s- Neighbourhoods: The 
Heart of Community event in Montreal, Quebec, 2016. She spoke at the 38th Annual 
Research and Treatment Conference sponsored by the Association for the Treatment 
of Sexual Abusers in Atlanta, Georgia, 2018. She was keynote speaker at the 2nd Annual 
Sierra Leone Community of B.C. Celebration. Recently Katheren spoke at Surrey’s Social 
Innovation Summit, speaking on leadership and sharing her change maker’s journey 
thus far. This year she received an Award for Recognition for her exemplary service 
in supporting community development by The Sierra Leone Community of B.C. Today 
Katheren is endearingly known as The Heart of Newton.

Katheren Zsabo has triumphed where the most resilient human might understandably 
collapse.

Katheren Szabo

POET 
ACTIVIST 
SURVIVOR

Excerots for 
‘Katheren Szabo:  

The Heart of Newton’  
by Zoë J. Dagneault
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